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Sound is « an alternation in pressure, particle displacement or particle velocity

propagated in an elastic material.» (Charles Olson [957)

(((RSG))) — abbreviation for'Red SuperGiant star' - is a 38-minute sound sculpture
formed from the potential of amplification and electronics — transposing some

characteristics of Red Supergiants into material, processes, form and so, music.

A red supergiant (RSG) is a very large pulsating star at the end of its life - its
surface structure changes dramatically over time: an unstable masse varying
constantly, drawing gradually more into its orbit, while radiating waves of energy
back outwards and finally collapsing under its own gravity — vibrating long after

Its desintegration.
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technical requirements notes for performance

STAGE SETUP ACCIDENTALS apply for the whole measure
- 4 Music stands for the digital score

- 4 Bluetooth pedals SOUND DIFFUSION the stereo audio file should be played at least with a 2.1

- 4 Chairs sound system and at best with an acousmonium (ensemble of loudspea-
kers) to provide an immersive experience to the audience

AMPLIFICATION

- 4 DPA microphones VIBrRATO play without vibrato and let resonate, unless otherwise indicated

SounD SeTuP

- analog Mixer w/ 4 AUX (i.e. Mackie 802 VLZ4) stage directions

- 4 Full-range loudspeakers for the instruments

- 2.1 Loudspeakers at least for the stereo audio file LS vI.2 LS via.

- Computer LS audio file L B B LS audio file R

- Audio Interface B B
(V.2 ] | via |

- Midi controller to control live & manually the

SOUND DIFFUSION of the stereo audio file B vl. | B

LS vl | LS vic.

EFFECTS PEDALS

- AUX | > Boss RV-6

- AUX 2 > Red Panda Particle v2
- AUX 3 > EHX Pitchfork +

- AUX 4 > EHX Ring Thing

_____________________________________

mixer + effects pedals

computer + audio interface

2] : 0
e - B

Subwoofer

CONTACT AUDIENCE

- please contact me for the stereo audio file

at rlanguillat@gmail@com

_____________________________________



symbols

A # [/4 tone flat and sharp &b # 3/4 tone flat and sharp

—— Ligatura — Gilissando

— — — Continuous transition between two states L o Ad libitum alternation between two states
techniques
SCORDATURA

Viola — on IV - tune the C to a D (+2 semitones = one major second higher)

CLEFs

W Area located between the bridge (upper line) and the end of the fngerboard (lower line)

W Area located between the end (upper line) and the beginning of the fngerboard (lower line)



OTHERS

ast. Very high on the fingerboard

m.s.t. High on the fingerboard

st At the beginning of the fingerboard
n. Normal playing position

s.p. Near the bridge

m.s.p. Very close to the bridge (rich in high harmonics)
s.p. On the bridge (white noise)

L1 CJ C1 MM Bow pressure: extremely light, normal, more than medium, quasi-écrasé

<> Natural harmonic pressure on the indicated string



SCORE in C

(((RSG)))

for the GROW Quartet

raphagl languillat
(2022)
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slow bow [imperceptible changes] [very slow micro intonations w/ |.h.]
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Vla.
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ALL: gentle oscillations, enriching the
acoustic-electronic drone (Vlc. + Elec.)

+IV 8 - normal bow

[perceptible changes]

[add short breaks in between

» o~ 40 [Tempo A]
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[add microtonal deviations and gliss.

w/ artificial harmonics or normal fingered [on Il - add slow 'seagull’ downward glissandi

pitches sounding at the written pitches]

(4th or 5th) from time to time - at least 5"]

to lighten the global texture] I5ma -
I5Sma+ +18 h +I7 EHQ *Hd 3
) -2t = (a 20 <] — > —— '
=== % = A

+IV 4 - normal bow
[perceptible changes]

I

[

1 1

1 [add short breaks in between
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[very slow micro gliss.]

[micro vibrato on ]

I12 + Il RND higher harmonic than Il 2 [high-frequency noise-like]




| 2 - Red Shift (DA) |
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[slow alternation between
Aband Ain glissando - vary

44 a little the gliss. speed]
A [respond to each other w/ >] SYNC ASYNC wobep - »
—
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|M1 > SYNC on the first beat

5] [gliss slowly to the next position] [simile]
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[add longer swells -
ca. 5-8" each]

[add < > from !
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[unstable results]
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: : : : Burst: add - besides the longer < > - some : RND high harmonics cloud [random and slow harmonic :
D7 1 1 1 1 exponential bursts w/ a max. dynamic peak 1 glissando w/ erratic rh. finger in the region of high partials, !
A 5, o : : : : of mf (like sudden changes in brightness) : letting them speak and shimmer clearly] :
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Trio (VI 1+2 /Vla.): keep the longer < >, as a progressive
change of brightness, coming out of the overall texture

Burst: add - besides the longer < > - some

64 exponential bursts w/ a max. dynamic peak RND high harmonics cloud [random and slow harmonic glissando w/ erratic G9-D8
of f (like sudden changes in brightness) rh. finger in the region of high partials, letting them speak and shimmer clearly] 5 oo
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[Stop Burst]
RND high harmonics cloud [random and slow harmonic glissando w/ erratic

A rh. finger in the region of high partials, letting them speak and shimmer clearly] G7- D; -
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[if better; play above fingerboard]
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[w/ shorter and shorter < > and
greater changes in brightness]

G5-D5

G3-D4

D8
o

pg=Ei s

oe S *
.U@U
I
I
I
I
I
I
I
I A -
I 5 el e
1
.
: I\ m
¢
1 B L
S S =0 ==
NOp A
Al®
1
I
e
I
I
I
4 |
fa s o
I _
I
uu.n_Av _
8+ e sy O 5y
.év
Al P
1|t
S
I 5 )
1 mwm% .|
— oy o ood ¢
.
[ I WS
RO n"% e 4 S
.év
AR bw
IR
I 3 S Thid
5 .
| © 1
I P
e Naay Susgl S
STNGe NG NG )
- N < 1Y)
s s S =

mp




75 G4-D3 T e » [without <>] < I+l [micro-gliss]
A P T TTTTTmmmmmmmmmmo——------- > 1 slow bow - n. & sp.
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I e e e e e e e == » [without < >] I [micro-gliss]

: 1 slow bow - n. € sp.
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greater changes in brightness]
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— ASYNC - fast and | 4 - Attraction (A/D>ES) |
[ .
82 regular bow vibrato
A TTTTTTTmmTmTmmmmTTITTTT > msp. [very slow and gradual gliss. on lll]
= o A TR LI £ I L] Q L /1 1
N 3  ;
i 3

'ﬂfmf m — each accent fF
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regular bow vibrato 1
1
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el /1 &) L Q /1
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! ™ regular bow vibrato !
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1
fon | - micro-gliss] [add RND ff m.s.p. bursts of arpeggio back [Burst: on I-I-111]
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i 3 L 0 D¢ > AP

. = k
Va. 1~ (o} 10
ﬂj 4 % 4
1 1
v Jfmf [gis] |
| ASYNC - fast and |
1 T N regular bow vibrato m 1
I I
1 1
1

I
| /1 I | /1 1
A A
i 3 I — s 3

=
©
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o> [on I - micro-gliss]
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VI

VI.2

Vla.

Vic.

[more pressure (distorted,
[stabilize on D - less gliss. but mix but no squeaking sound)]
ascending and descending micro-gliss.]  [add 'bigger' desc. and asc. gliss.]

106 [like V1. 2: 1l - hold open D / IV - slow glissandi from G# to D with the [w/some gliss. 4 | - - = - [
A IMPRO — Gliss. following rules — speed: accelerate gradually - bottom pitch: gradually higher] .S.p. - exceeding D] E And H
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iﬁ EA X% 1 q
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[stabilize on D - less gliss. but mix
ascending and descending micro-gliss.]

exceeding D]
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[less alla corda,

more staccato] L s s s s e -»> [add bow vibrato - subtle but continuous]
A . v [steady, w/ slow and long bows, w/ regular and perceptible changes (ASYNC)]
—
T % T LI, [ ) T % 1
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U ™ ——— q +w ' ' T "
' mp subito ! ! ! ! I —
| —_ f | T mp I — 1
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-+ - ['metallic | | | the surface - search for differential tones and/or beatings] | |
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144

[with a noisier sound texture]

lo-am

[slow gliss.on V] = = = = = = = = = =

E=3
2oy oty
-1
e
= s
Tesu LN
Alnmwd hlnmud
N d

but

continuous sound texture]

- B ------- = -~

[granulated

VI |

VI.2




VI |

VI.2

Vla.

Vlc.

150 |B - Fusion (G4/#)

+lIl

- # o q and micro-gliss. ad lib.

[very slow gliss. back to Gﬁ]

25
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VI |

VI.2

Vla.

Vlc.

ALL: 1/ ELECTRIC CHARGES accumulating, 2/ transforming into
a storm of PARTICLES (grains of irregular shapes, variable sizes
and non-heterogeneous elements), 3/ attracting each other in
LINES OF FORCE & 4/ DISSIPATING spontaneously, but gradually

|7 - Circumstellar Dust (o)| [ELECTRIC CHARGES

|55 onll-msp.-normal > fast bow - (] < 1
[electric vibrato-glissando and trills on medium-high harmonics]

[add RND harmonic bursts: sudden
back and forth harmonic glissando]

PARTICLES FIELD

[add particles and nowsy elements: i.e.
more [ + ricochets & + g~ ]

%

on Il - ms.p. - normal ¢ fast bow - (1

[electric vibrato-glissando and trills on meditim-high harmonics]

1
[add RND harmonic bursts: sudden
back and forth harmorﬂ\c glissando]

[add particles and noisy elements; ———mm ——
i.e.more [ + ricochets & ]

1
on Il - ms.p. - normal 4 fast bow - (] +» [
[electric vibrato-glissando and trills on méd\um high harmonics]

[add RND harmonic bursts: sudden
back and forth harmonic glissando]

1 VAI—— 1
P . — mp o f | —
! ! ! [add RND harmonic bursts: sudden !
~ — » ord. : : : back and forth harmonic glissando] :
11l only Pl mmmme -l g . Z o od !
O 12 T 8 {; T T 1

- o
E - BE= EF/ by AV Sy = SN o =VAVTS
= mf’ pp mp - f
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[LINES of FORCEVL. 2 +Via | [PARTICLES FIELD|  [LINES of FORCEVI. | +Vic.]  [LINES of FORCEVL | +Vla. +Vic | LINES OF FORCE: All SYNC
o . [Cadenza with IMPRO Particles v2]
LINES of FORCE: add SYNC swells to o e
61 the ELECTRIC CHARGES element SNV gesture, direction, dynamic, ..] (add tremolo Z Z lib]

o TS e s S TV AVESN NI TAN TS
<peJf : : - Jr :

1
|

1

1

1

[

1

[add particles and noisy e!ements ie. 1

A - :
1

1

1

1

1

1

1

1

1

spazzolare tremolo and rifochets <= ]
N EXSAWNAWNATVE Tk BN s SO s U Y, Vo at /VWMJW\/W
<petf

SYNC w/VI.2

[80% SYNC - you can leave
the group and have a different ———
[add particles and noisy e\ements: ie. gesture, direction, dynamic, ...] [add tremolo / ad lib]

spazzolare tremolo and r:(ochets R I —

SYNC w/VI. | +Vic.

[80% SYNC - you can leave

h
1 1
1 1
: : the group and have a different ——
1 1
1 1
[ [

Vla.

<peff

1

1

1

1
[add noisy elements: [+ bow 1 gesture, direction, dynamic, ...] [add tremolo / ad lib] ————

|

T

!

1

tremolo + spazzolare tremolo]

AN

ve | ] % ° W\/%/\)\_ﬁ\ ~—~’V\/\/\2f’\ /Jv\r/\./\’\d/\/\ A =N A A Vel
<pedf - Jir

l

1

1

1

! SYNC w/ VI |

1

\ 1
T

T

|

Y
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---------------------------------- » J ~ 40 [Tempo A 8 - Descent (¢)
166 [stabil dually] |5-|
. o [stable,butw some micro-unstabiles] [ o pamone 112
wi [T7% WA, /\«J\J\/\'\’W‘f T —— s Z
\Jﬁ’>—MHJf>5pHMf : wep
: ———————————————————— E— - [PARTICLES FIELD] E [stabilize gradually] [stable, but w/ some micro-unstabilities] i i
N LT WE¥ S SOIPVNTNGS! S S SV - SN | 3 :
<M ——+p-f : — penf ppop
N —| E [subito PARTICLES FIELD] E [remains of PARTICLES FIELD] E
v [T /vu\,/\,\:g\w ASV I

/,ﬂ)f_>ﬁ—p<-mf>.-—p]m<—»p

1 1

1 1

1 1

[subito PARTICLES FIELD] : [remains of PARTICLES FIELD] :

. &l I . . 1

Vic _\UI Vi \3/ . @\ \J\/ !
5N

<f/pef —— pppep e —




VI |

VI.2

Vla.

Vic.

29

172 [add higher and lower harmonics around Il 12
A A but without playing it, densifying the texture]
—
D T LY T 4 T 6 T 8 L 1 T R 1
| U ——— I
G % 2 3 AV A . A . A % — 4 !
J | M : | | | | |
AL ; — PP . . mp . . .
[PARTICLES BURST: vry granular, but ' ' v 1Smas ' ! ! !
e ! 1 1 1 1 1 1 1
mostly molto legato - w/ g and €~ ] 1 1 1 [unstable and slow melody ! [add higher and .\ower harmonics around Il 12 | | |
on Il - msp. ! ! ! ! ! but without playing it, densifying the texture] 1 1 1
g =P | A N | | ! iheg around harmonic Ill-12] | | | |
D T 'y T L T pr— T [ 1
. I | ﬂ/\/\/ I -0 /\N é ._"l_.='_ . 8 -

[ A EaVAW I FAVAVNY VAl st BV | — 4 — ——=F % .
T [ [ [ [ [ I 1
+ . 1 _ — | |
o0 ———_Jif : . PP . mp . . .
1 1 1 1 starting point: begin at | 2 and get progressively higher 1 1
[PARTICLES BURST: very granular, but ! ! ! [micro trill w/ arrival point: circa region of VI 1+2! ! !
mostly molto /egazé -w/ Zand $r~1] : : : upward gliss] process: short to longer gliss. w/ \ess:to no trill w/ a drunken waveline : :
onl-msp. ! ! ! 1 HOrt = = = = = = e e = = i [ rill 1
i : ! 1 G~ shor H -+ long [no trill] !
1 1 1 1
1 1 1
L )

Il % ¢ ﬁ'\d\wiglﬁg:n i

%

p——_Mf

1

1

1

! [PARTICLES FIELD: w/ 3+
: bow and spazzolare tremolo
1

1

1

1

and ‘tl"’]

on |- msp.

N

NV

M ———
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" [same register - add intricated harmonics 1

+I
(onllland ) L __o_______
simile
180 I5ma-, [same register - add intricated harmonics [give an accent to the Vla. on [two high descending melodies on Il and Iil w/ =1 s
A b of Il 8-11 and seach for differential tones] - the first beat to begin the gliss.] - no gliss., from a very high register till E6 (Il 6 - Il 9)] >>> o >>
J’)\' 12 i p— T IIO p— pr— T T o T 1
\V/ N —% ——— — w — :2 QQ\_LZ M | '
—_— S ——
3 | 1 o — — — 1
—peomp - i —— mf'ef - !
! ! ! high descending melodies on'H and Il w/3
' (on llland Il | \ [two hig g
\ I5ma — \ \ - no gliss., from a very high reg\ster il E6 (116 - 1119)]
1 1
1 1
I I

= |
1
2 S = ' 4

EQ% of Il 8-11 and seach for differential tones] !

A >>]
w6 F = _——_——ig—__ — ————— e ———— 7

-
— p—
____—

[sim.asVI. | +2-onland
Il w/ 3 from a very high
register till E6 (1 6 - 11 9)]

1
1
1
1
1
X S>> o >>
1
1
1

1
1
: on | [calm harmonic descending
1

1 - 1

| | |

glissando from a high harmonic] ||MPRO - Gliss. desc.l : :

e — TN
12— ot mmerm—~——~— 107 © A2 S i e

va | ] | 4 ! E % % w1 Y e
—mf ! ! ! —_— !
1 1 1 1 1
: on | [calm harmonic descending - : : : :
1 glissando from a high harmonic] ||MPRO - Gliss. desc. | 1 1 1 1
1 1 1 1 1
K P '8 6 [ !
Ve M % ¢ ! . % !

<mf —_—
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ALL: mix gradually descending melodies with
low natural harmonics swells from 9 - Radiance

—————————— > J ~ 50 [Tempo B] ALL: stay longer and longer
on the arrival pitch I+ v
186 IMPRO - D i [vary the length of the descending melodies -
- DesC.INe | Grvival pitch should be gradually lower and lower] _%_ """""""" > Lledd
— o
w [TI—— o= — — 1 — 5 L ——
o J— ' s = = : s
| : i ! |
! ! o+ ! !
: IMPRO - D i [vary the length of the descending melod:es - : : :
[simile] | - LeSC.INC | oyl pitch should be gradually lower angl lower] | _%_ % | mm s F-=—=—=—=-=-=--- > Lled
il ) ' 0 + +
w2 [ g A E] i EE==C F— 5 —
—~— T o — T T
1 ] 1 1 1
/A : m
! S ; S : ; , i
1 1 1 1 1
i+ v 1]
: - [vary the length of the descending melod:es - : : : .
[simile] 1 IMPRO - Desc. line arrival pitch should be gradually lower and lower] ! ! ! %H‘% --------------
g i ] 1 1 Pl
Via H 2 & '%El — "IE 'li) \:\2\ é'is i
. — — L 1 \ r _
S : . : 7
1 1 ! 1 1
[sim.asVI. | +2-onland : ﬁ ! 'f j ! : mf
Il w/ 1 from a very high | 1 ! I+l ! !
register till £6 (1 6 - 11 9)] : IMPRO - D i [vary the length of the descending melod!es - : 1 6/8-11 : :
' - DSC.INe| rrval pitch should be gradually lower angl lower] | Hh%#%g ————————— T---- - g e
ve T 8So—— 20 X ) 107 : : -
. —— i wE § E—

J

<M Jr - S mf
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VI |

V1.2

Vla.

i

ALL (without Vic.): slow evolving, limpid soundscape of tenuto harmonic

fields (double stops ad lib, but rare) and long swell gestures - insert some
rests of 1"-3" max. so that the instruments are not always playing together
VL. [+2:add from time to time some very rare 'remains' of small glissandi

192 |9 - Radiance (o) J <40 [timeless]

—

|M: switch gradually to the new pitch class |

z
# tremolo with the swells]
L

[add more and more bow
i

AW ——

o d

oJ

— — — — : [ mp o mf " :
: # [add more and more bow ﬁ% %_ :
f) : 7 tremolo with the swells] g =z = :
< < X : —
6 54() g & —H‘-&—% S g Il é —Lg 3 2
oJ _ —_— _

-

~ 1

mp o mf s ;
.

.

1
» [add more and more bow

e

[continuous, slow and legatissimo melody of the notated
medium-high natural harmonics on the Il + Ill strings]

R ——

,
» [add more and more bow
# tremolo with the swells]

mp < mf’

A > Lled # tremolo with the swells] 4 5
) %
6% ! ! L SS <=

[with less and less tremolo]

6

5&)—

20

—|4—

1 —

~e

= mp



VI |

VI.2

Vla.

Vic.

O
(%3]

ALL: from the clear harmonic fields of 9 - Radiance, vary gradually the soundscape

of 10 - Nebula by adding 'dust’, 'movement’, 'irregularities’, 'granulations’, etc... and

|M: n. & ms.p. - flautando |

creating a rich, dense and Jegatissimo spider-like texture of heterogeneous elements
#Z 2
<
T3

[add movement and noisy elements: sub pont. - 1/2 c.lt. - bow tremolo -

10 - Nebula (¢)

tod —

33

_ x gliss. and trills on RND (artificial) harmonics (w/ up/down gliss ad lib), ... [add [ occasionally and alla punta - flautando] [/ianaaad dr~~
7 Q T 1
Z Z J— Z Z
e— — s — _— [P T ;T — R :
o) 1 . 1 1
\ [add more variations and more subtle ppp o mff ——— T—— _ T— =] \ \
1 dynamic changes for 10 - Nebula] 'f - 1 1
' * od —» 1 1
1 1 1
[add movement and noisy elements: sub pont. -11/2 c.lt. - bow tremolo - [add E3 occasionally and ! !
X gliss. and trills on RND (artificial) harmonics (w/: up/down gliss ad lib.), ... alla punta - flautando) o~ : [gradually, less movement and noisy elements] :
1 A¢) 1 ", 1
droaaaananas z — Ao~ P dr~~—~—~
6y 1 — % — 0 z 7~ 1 :
oJ
o : [add more variations and more subtle ppPp < mf << _ < T— =] : _ :
# od —» 1 dynamic changes for |0 - Nebula] 1 1
[add movement and noisy elements: sub pont. - ! ! !
172 clt. - bow tremolo - gliss. and trills on RND : : :
(art) harmonics (w/ up/down gliss ad lib.), ... 1 [add 3 occasionally and alla punta - flautando)] o~ ¢r~ [gradually less movement and noisy elements] 1 & 1
1 1 1
D)
62! g B e~z 1 P — ¢ 2 - __— W 7
1 1 1
[add more variations and more subtle . Ppp - mf — < T— — _ T— =] \
dynamic changes for 10 - Nebula] \ 1 1
| . : [add also some trills, micro-glissandi, delicate : :
= | | sub pont. sounds on I-Il (transition to sub pont. [gradually, less movement and noisy elements] 1
A = 1 sounds can be somewhat instable and noisy), ...] | G~ |
L L )
¥ i - s e Ge— :
_
1 _— - 1 1
~eJ

ppp - mf
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——————————————————————————————————————————— - J ~ 40 [Tempo A]

[ 11 - Blue Shife (>/) |

199
_ X [gradually, less movement and noisy elements] 10-10-12 10411
p— PR/ B L, rd (SEmE & P S e e
g , Z n " ; :
VI 62 uzgﬂm’éij —2f A4——— 4 4 4 1
o) [ [ f [ [ [ [ [
1 1 m 1 1 1 1 1
1 1 1 1 1 1 1
1 1 1 1 1 1 1
1 1 1 S.p. € msp. 1 1 1 1
n PN 1/110-2/1110-2 : : : [gliss. + harmonic trill] : : : :
’J\l{;. % .2 I./in 8 P £ Pl ©) P ) ) —
\/l 2 1\mu 4 r 1 T “’i T “’i‘ T
’J L4 1 1 1 M‘il‘ 1 1 f 1 1
1 1 1 nq) 1 1 m, 1 1
mf I I I I I I I
: : : 5P msp : : : :
X 1 1 - [gliss. + harmonic trill] 1 | | [gliss.] |
o~ Z | & 10 o} = ) o) 2>
Via, 62— X z — .4_39!7'“—% ) m— o o —
1 1 1 o M N 1 1 T 1
1 1 1 W 1 1 1 1
1 1 1 w 1 1 1 mf 1
1 1 1 1 1 1 1
1 1 1 1 1 1 1
A — = 12-4/112-4 X 12-3/1134 X L X X
Z 4 e —er 5 5 O ﬁ
Vie 62 g = % % == I —— = ]
\v I 3 s 4 - 3 s 4 s 3 s 3 1
mp — mf’ —_— mfef —————p [F
[long, calm and

transparent swells]



VI

VI.2

Via.

Vic.

35

+lIl 6/8

—_— f ::>I p El [long, calm and transparent swells ; ca.8-10" each]
[slow bow, imperceptible changes] —————

o) . g < !
P’ A L] re 1/ [«] ; TAY
1 e ] S AV 1
/! % L % %
VX x S x x

I

¢

S

1

1 1

1 [explore the different harmoni¢ components,

! e varying bow speed, pressure ard contact point]
1 e 1

[Muttiphonic: I-A: | 1-8-3]
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VI |

VI.2

Vla.

Vic.

ALL: concentrate on pitches, movements (SYNC / ASYNC) and the
‘plastic’ sound of high harmonics - don't drop the dynamic on the next
pages, so that differential tones are heard throughout the whole section

12 - Cluster (E>G) |

(15/18) suddenly: slow bow, imperceptible changes 189 /IVI12-13
214 = be - 2de
1
j == e i b= <=
A ) ) % L, 7] ()] L) ) 1 r 1
7~ i 3 S L0 ~ ) ) s E |
| fan W1 % % % %
ATV 3 T I 3 s 3 I 3 1 1
1 [ [ 1 [ [
¢ ; — PP — . .
1 1 1 1 1 |
1 1 1 1 1 1
E - l1 [on Il -Hfrozen microtonal intonation df E ad lib.] . ! va ! ! 1
| i v |8 104 | = o 406 | |
[slow bow, \m:percept\ble changes] : - = normal bow : = X S = = ! add @ bow pressure :
D] [~) 0 T 0 1
()]
e — o % 2 4 65 —— 5 -
\vu > - s 3 - 3 s 3 i 3 L o L 1
—_— 1 1 1 1 1
mp + ! pp 1 1 1 T |
1 1 1 1 ! 1 1
: , 18911 12-13 ! ! ! :
) ) ) - normal bow |
x : : : g dg - : add [ bow pressure : normal +* fast bow :
1 L
y i = 16 = | 1 6 S X
gt = = * : o — : :
1 1 T T P 1 1
1 1 Im 1 1 T mf f 1 1
X X [fade out into ' ! 11-12/01 16-18 ! !
1 1 a normal harmonic] 1 1 - normalibow | |
1 [slow bow, imperceptibleichanges] a1 1 #Sﬁ ﬁﬁﬁ ——dd [ bow pressure 1 1
| | | ! I — ! 1 |
% T ) |
&3 ) = 5 ] =11 z .
VA 3 G 3 M 3 = ) h L . .
~eJ

—l /]

—

mf o f



SYNC

222 PN
8 add [ bow pressure normal ¢ fast bow [ < M [no scratch, but 'plastic’ sound] E: ¢: W7 -1l ASYNC SYNC
— —_— —
4 .6 4 X o .6 4 X
o [4 3 . Fo - . .
® — mf o f I : : : — oLl ! !
| | - [noscratch but | | | | |
1 1 1 'plastic’ sound] \ ﬁe He \ i ' !
x I normal & fastbow 1 ' Dem 1 —v=| is5/17 1 SYNC 1 ASYNC 1 SYNC 1
1 1 1 1 — — 1 1 1 1
> ' A ' — e e e - - - - ——— | & G " |
Vi-2 (5)52 4 4 % > 4 4 4 !
1 1 1 1 1 1 1 1
— mef : no scratch, but : : | : 'ﬁH'ﬁ : : :
I 'plastic’ sound] ! #6%#69 1 1 1 1 1 1
& | mem == wnnss | | v =] emic 1 [>3] asnc ! e>>] smc |
———— A 0 3 b 4 ,
R e

Via g\')g :2 _>:—4— 4 4 4 4 4 !
: . = | | | |
1 1 1 - - 1 1 1 1 1
1 1 1 1 1 1 1 1
2 normal > fast bow : : [« Ml [no scratch, but 'plastic’ sound] : HE E 1147121 : : SYNC : ASYNC : SYNC :
¥ [ 4 — — = = T 3 — e e e = - |_4— "} ¥ R . i
ve |G § ) % > 4———% % 4 2 '

=
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+
sy m a5y " a Sy a5y
1 1
1 1
| |
1 1
®] 'y !
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[o]
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- 3= 5 3 5 3 5
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1
1
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L5 % % &
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N 1 1 1
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ALL: each group plays ASYNC a regular; slow accent >
pulse with a cycle oscillating between 4" min. and 7" max.
VI [+2: play together (SYNC) as one group

ASYNC

235 Multiphonic: bow position between
X I3 CO"apse (M ) the left hand and the end of the nut]

— 1
|5 I& |5 R T HI 1 L /1 = T PS7 1
o @ 1 4 1 1 e

.[ﬂ,s‘teady

1
[

1

ASYNC |
Multiphonic: bow position between

the left hand and tlhe end of the nut]
/1 Ml -4

i E
V1.2 @ Z 'Z ol
¢ :

al

1
1 t Z )’ steady
1

[Multiphonic: bow position }Jetween
the left hand and the end af the nut]

ASYNC

Vla.

1 ),

T
1
1
ASYNC 1
1
1
|

N>

Multiphonic: bow position between
the left hand and the end of the nut]

Vic.
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VI |

VI.2

Vla.

Vic.

___________________________ » | X ultiphonic glissando - very slow, towards the
Multiph glissand y sl ds th
> fingerboard and s.t. region (w/ the bow and left hand)]
—
Il T T T T T 1
'3 : : 5. 9 .
1 NI
[ [ [ [ [ X1
1 1 1 1 1 1
1 1 1 1 1 1
1 1 1 1 1 1
| e mmmm e — o e | 1 1 Multiphonic glissando - very slow, towards the 1
1 1 1 > 1 ! fingerboard and sit. region (w/ the bow and left hand)] 1
1 1 1 1 1 1
1 = = = |
T—e) |3 < i < 2_® 'Z
1 1 1 1 1 1
1 1 1 1 1
1 1 1 1 1 1
1 1 L U N I
1 1 1 [ g 1
1 1 1 1 1 > 1
0} ~
T e I §
VA 3
T T T T T T
1 1 1 1 1 1
1 1 1 1 1 1
1 1 1 1 1 1
1 1 1 1 | § mmmmme e e e e e e e e - - >
1 1 1 1 1 1
1 1 1 1 1 1 >
1 1 0 o
VA 3 N N N N :
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250 |Y - Disintegration (X)| J~40 [Tempo A]

VI | M

V1.2 M

Multiphonic glissando - very slow, towards the
fingerboard and st. region (w/ the bow and left hand)]

Via, m-@, .

Hl [maximal pressure - hold bow
> w/ fist, search for subtones]

Vic 2 L‘ —t S VA |
2 [
tizz)’ with microvariations in the dynamic, but steady W

Vlc.: with a bow poussé, stop dead on the string,
freeze your gesture and let the electronic disappear




