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(for both hands)

Fast and regular flow of |6th notes,
martellato technique, 'hammer-like'

The same rhythm must be played

during the whole performance
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high harmonic to be heard in
the resonance of the fundamental
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fade in imperceptibly
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fade in imperceptibly
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fade out imperceptibly (without 'cut’)
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’.ZZ? (stay ffff, don't play any decresc. in the bass)
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play the accents with the right hand
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cut the pedal to let the cluster emerge imperceptibly and

89 gradually from the previous resonance, like a dark cloudscape
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1/2 Ped.

90

90

d|

§

&

&

§

&

Sl
-l
&

wait until the end of the piano
9% resonance (about |'30" to 2')
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